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Abstract

This article provides a scientific-theoretical and practical analysis of the
organization and management of the activities of the Republican Center of Askiya
and Comedy Art named after Yusufjon Qiziq Shakarjonov. In addition, the history
of the Center, methods of coordinating creative processes, and its activities in the
organization of cultural events are examined. The main goals and objectives of the
Republican Center of Askiya and Comedy Art named after Yusufjon Qiziq
Shakarjonov are analyzed. The duties and responsibilities of the Center’s director
are also analyzed from a scientific and practical perspective.
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Uzbek askiya, which is an independent genre within world oral folk creativity,
has been included in the list of rare objects by UNESCO. Studying the genre nature,
classification, and artistic-aesthetic essence of Uzbek askiya on the basis of modern
concepts of oral folk art, as well as conducting monographic research, constitutes
one of the important tasks of folklore studies. It is necessary to identify the
expression of national spirituality in the askiya genre, the social and everyday
functions of folklore genres, and the role of askiya in the development of artistic
and aesthetic functions. Askiya, as an independent genre of Uzbek folklore, was
tirst studied by ethnographers at the beginning of the 20th century. In this regard,
the contributions of A. L. Troitskaya are of particular significance. Based on her
observations and field records about the Uzbek people, the scholar noted that
askiya had long been performed by amateurs among the people and expressed her
views on certain types of this genre. As a folklore genre, askiya represents a
dialogic or polylogic form of speech based on competition between two or more
participants performing side by side, in which humor plays a leading role. It is a
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unique oral literary work created collectively and transmitted orally from
generation to generation. Askiya, as an independent genre of Uzbek oral folk art,
holds significant importance in humor theory due to its nature: it is based on wit
and joking, constructed around humorous expression, aimed at eliciting laughter,
and characterized by the use of figurative words and expressions. It is formed on
the basis of dialogic speech within a specific thematic framework and acquires a
dual nature. Askiya has not been independently studied in world and Turkic
philology for a long time; it began to be examined as a sample of oral folklore
starting from the second half of the 20th century. In this regard, the candidate
dissertation of Uzbek folklorist R. Muhammadiyev deserves special attention. In
the 21st century, the linguistic aspects of askiya were studied by Uzbek linguist X.
X. Do’smatov.

Askiya is a genre closely related to drama. It is distinguished by its orientation
toward stage performances that express the unique features of folk dramaturgy. In
askiya, participants act as stage characters, and their dialogic speech is evaluated by
the audience. It is precisely this aspect that determines the genre classification of
askiya. According to Resolution No. PQ-222 of the President of the Republic of
Uzbekistan dated July 11, 2023, titled “On Measures for the Further Development
of National Askiya and Comedy Art in the Republic,” the Republican Center of
Askiya and Comedy Art named after Yusufjon Qiziq Shakarjonov was established
in the city of Margilan. The resolution also provides for the annual organization of
the republican review-competition “Xush Kayfiyat” among masters of words and
comedians, as well as askiya evenings, and the holding of the international comedy
festival “Tabassum” once every two years.

Concert and performance events aimed at staging satirical works jointly
created by creative teams and playwrights, as well as spreading positive mood and
joy among the population, are actively supported. Beginning from the 2024/2025
academic year, a specialization titled “Askiya and Comedy Art” will be introduced
at the Karim Zaripov Republican College of Pop and Circus Arts and the Fergana
Specialized School of Arts. Askiya is the art of making the audience laugh through
wit, quick thinking, subtle taste and culture, eloquence, profound knowledge, and
sincerity. Fortunately, askiya is a phenomenon unique exclusively to Uzbek oral
folk art. Its inclusion in 2014 in UNESCO’s Representative List of the Intangible
Cultural Heritage of Humanity not only stimulated the study of this art form
within Uzbekistan but also significantly increased international scholars” interest in
it,” says Hikmatillo Do’smatov, Doctor of Philological Sciences and Associate
Professor at Fergana State University. “Today, schools of askiya operate in
Margilan under the leadership of Mamasidiq Sherayev, in Kokand wunder
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Akromjon Anvarov, in Khanabad of Andijan region under Muhiddin Sultanov, and
in Norin district of Namangan region under G’ofurjon Mirzayev.” According to
historians, askiya, which has developed since ancient times, flourished especially
during the era of Amir Temur. The Sahibgiron himself was also a skilled askiya
performer. Bayazid was known for his elegant askiya, once saying: “Look, the world
has been left to a blind man and a cripple.” Alisher Navoi referred to the renowned
askiya master Muhammad Badakhshi as “the pir of askiya.” In the 18th and 19th
centuries, askiya performance was particularly well developed in the Fergana
Valley (especially in Kokand and Margilan) and in Tashkent. Famous askiya
performers such as the peasant yuzboshi Shernazarov (1860-1942) and Saidahmad
askiyachi (1880-1940) lived and worked during this period. Their traditions were
continued from the 1940s onward by Erka Qori Karimov, Mamayusuf Tillaboyev,
Yusufjon Qiziq Shakarjonov, Rasul Qori Mamadaliyev, Aka Buhor Zokirov, and
others. From the 1950s, askiya was also included in concert programs. Artists such
as Lutfikhonim Sarimsoqova, Joraxon Sultanov, Ma'murjon Uzoqov,
Muhammadjon Mirzayev, G'anijon Toshmatov, and Soyib Xo‘jayev brought askiya
to the theatrical stage.

This resolution of the President creates favorable conditions for the further
development of this centuries-old national art form. It enables the encouragement
of talented youth based on the master-apprentice tradition and facilitates the
discovery of new dimensions of oral folk creativity. “Our people have always been
devoted admirers of askiya and parody, especially in the Fergana Valley, where
askiya and comedy art have been cherished since ancient times and their
representatives highly respected,” says well-known comedian and master of words
Abdurahmon Siddiqov. “Today, however, attempts to make people laugh through
vulgar, superficial performances that provide no benefit to society and negatively
affect the upbringing and moral values of youth have unfortunately become
widespread in mass media and social networks.” In fact, comedy, askiya, and satire
represent a unique art form, demanding creative labor and serving as a powerful
educational tool. Through them, social problems and flaws are exposed, while
exemplary human qualities are praised. After attending a comedy evening or an
askiya performance, the audience should leave with a sense of spiritual and
psychological nourishment. In the Fergana Valley, no wedding, public gathering,
collective work event, or celebration takes place without askiya and humor. Among
the people there are many quick-witted masters of words who may not be widely
known but can easily surpass even professional askiya performers.

In essence, making people laugh and spreading joy is a complex and
demanding task that requires broad worldview, extensive knowledge, and a deep
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understanding of people’s moods and inner feelings. More precisely, the core of
national comedy lies not in explicitly stating the message, but in leaving the
humorous nuance for the listener or viewer to grasp independently. If we may
compare it, cracking the shell and tasting the kernel is left to the imagination of the
audience. The adoption of this resolution on further popularizing askiya and
comedy art can be regarded as a significant event. It will contribute to the wider
international dissemination of Uzbek askiya, foster the development of perceptive,
eloquent, and intellectually agile youth, ensure high-quality cultural leisure for the
population, preserve and enrich national heritage, and create a solid foundation for
discovering young talents. The main objective of the Republican Center of Askiya
and Comedy Art named after Yusufjon Qiziq Shakarjonov is to assist in the
implementation of the state cultural policy, to support the development of askiya
and related art forms through scientific-methodological, organizational, practical,
and other means, and to participate in activities aimed at the protection, promotion,
and utilization of intangible cultural heritage. The Center also focuses on
developing folk creativity, establishing cooperation with state and public
organizations, creative unions, industrial enterprises, and national cultural centers,
as well as ensuring the proper organization of creative activities and scientific-
methodological support within theaters, creative associations, concert and
performance institutions, libraries, cultural centers, parks of culture and recreation,
higher and specialized educational institutions in the field of culture and arts, and
children’s music and art schools. The main functions of the Republican Center of
Askiya and Comedy Art named after Yusufjon Qiziq Shakarjonov include the
development of the master-apprentice tradition in askiya and comedy
performance, nurturing talented youth, supporting their creative potential, and
establishing askiya and comedy art clubs in cultural and educational institutions.
The Center conducts scientific research aimed at preserving and promoting the
askiya and comedy art of Uzbek oral folk creativity and supports the creative and
scholarly activities of artists, folklorists, teachers, and specialists in this field. It
provides comprehensive assistance to creators engaged in askiya and comedy,
organizes touring activities both domestically and abroad, and holds festivals,
competitions, creative evenings, and askiya and comedy performances. The Center
is also responsible for preserving and promoting the unique forms of askiya and
comedy art, such as payrov, qofiya, bahri-bayt, afsona, radif, aytishuv, and rabbiya,
developing stage plots, creating creative archives of talented masters of words,
producing specialized literature, and participating in theoretical and scientific-
methodological research on the protection of intangible cultural heritage in
Uzbekistan. Additionally, the Center provides qualified creative and organizational
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assistance in organizing meaningful leisure activities for the population, especially
youth, within cultural institutions, and develops model programs and scripts for
stage events, professional holidays, and nationwide celebrations held in cultural
and art institutions. The Center also recommends members and leaders of folk and
amateur art groups for state awards and honorary titles, organizes scientific-
practical conferences, training seminars, and roundtable discussions, and prepares
amateur art groups for obtaining the titles “People’s Amateur Collective” and
“Exemplary Children’s Collective,” submitting recommendations to the Board of
the Ministry of Culture.

Organization of the Activities of the Republican Center of Askiya and Comedy
Art Named after Yusufjon Qiziq Shakarjonov

In its activities, the Center operates under the direct authority of and reports to
the Ministry of Culture of the Republic of Uzbekistan. The Director of the Center is
appointed and dismissed by the Minister of Culture of the Republic of Uzbekistan.
The Deputy Director is appointed and dismissed by the Minister of Culture upon
the recommendation of the Director of the Center. In the absence of the Director, his
or her powers are exercised by the Deputy Director in accordance with the
distribution of duties. The Director of the Center:

« provides overall leadership of the Center’s activities;

« approves the staffing schedule of the Center within the established limits of
managerial staff and the wage fund, in coordination with the Minister of Culture of
the Republic of Uzbekistan;

« concludes and terminates employment contracts with highly qualified
specialists possessing the necessary theoretical knowledge and practical skills, in
coordination with the Minister of Culture;

« issues mandatory orders and instructions for Center employees;

« determines forms of incentives for employees in accordance with legislation,
establishes salary bonuses and additional payments, issues orders on financial
assistance, and resolves disciplinary matters;

« approves regulations on the Center’s structural units, as well as the
functional duties of department heads and employees;

« by December 25 of each year, forms and approves the calendar plan of the
Center’s activities for the following year and thematic plans of scientific research, in
coordination with the Minister of Culture;

« approves the Center’s reports and expenditure estimates;

«manages the Center's assets, makes decisions regarding property
management, signs financial and settlement documents, and issues powers of
attorney when necessary,
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« concludes contracts and memoranda with legal entities and individuals,
including international organizations and foreign research institutions, on behalf of
the Center;

o« submits proposals to the Minister of Culture regarding changes to the
Center’s structure within the established limits of staff numbers and wage funds
when necessary;

« exercises other powers in accordance with applicable legislation.

A special commission is established to review matters related to the
organization of the Center’s activities, financial issues, and the determination of
bonus payments and incentives for employees, and to issue relevant conclusions.
Financial and Economic Activities of the Center. The property of the Center consists
of fixed assets and working capital, as well as valuable assets reflected on its
independent balance sheet. The Center’s revenues are formed from state-allocated
funds, contracts concluded on a cost-accounting basis with various enterprises,
organizations, and institutions, as well as income generated from paid services. The
financial sources of the Center include allocations from the local budget of the
Fergana regional administration, which provided 2.3 billion Uzbek soums in 2023
to maintain and support the Center’s activities, and from 2024 onward, necessary
funds allocated based on the Center’s requests. Additional sources include
revenues from consulting and other creative and scientific-methodological services
provided to labor collectives and the population, as well as sponsorship funds
received from state, public, and private enterprises and individuals. All funds
received from all sources shall be considered the income of the Center and shall
form the Center’s unified financial fund. From the total amount of income, the
following funds are established:

o the Creative Production and Social Development Fund;

« the Unified Payroll Fund (including salaries and material incentive funds).

Accounting records and reports stipulated by the current legislation shall be
maintained and submitted in a timely manner. In order to expand the Center’s
financial activities, a foreign currency fund shall be established. The Center shall
open a special foreign currency account with state or other commercial banks.
Administratively, the Republican Center of Askiya and Comedy Art named after
Yusufjon Qiziq Shakarjonov consists of the Central Administrative Office, the
Department for Scientific and Methodological Support of Folk Art Activities, the
Department of Comedy Art, the Department for Scientific and Methodological
Support of Archiving Intangible Cultural Heritage Documentation, the Department
for Publishing Literature, Scientific-Methodological and Educational Manuals, the
Repertoire and Editorial Department for Providing Scripts, Scenarios, and Musical
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Materials, the Department for Selection and Creative Youth Development, as well
as administrative and administrative-support departments and units.
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