
AMERICAN JOURNAL OF SOCIAL SCIENCE  
ISSN: 2996-5306 (online) | ResearchBib (IF) = 10.67 IMPACT FACTOR 

 Volume-3| Issue-11| 2025 Published: |30-12-2025| 

20 

MUSIC AS A MEDIUM FOR SOCIAL MEMORY FORMATION: THE 

CULTURAL ROLE OF POPULAR SONGS IN SHAPING COLLECTIVE 

IDENTITY IN UZBEKISTAN 

 

https://doi.org/10.5281/zenodo.17890102 

 

Dadayev Shomurod Shokarimovich 

Uzbek State Institute of Arts and Culture 

Acting Associate Professor, Department of “National Singing” 

 

Abstract 

Music constitutes one of the most enduring and emotionally potent mediums 

through which societies construct, preserve, and transmit social memory. This 

study explores the role of popular songs in shaping collective identity and social 

memory in Uzbekistan. Using an interdisciplinary framework rooted in cultural 

memory theory, ethnomusicology, cognitive psychology, and media studies, the 

research investigates how songs encode historical narratives, foster 

intergenerational continuity, and function as symbolic carriers of national identity. 

The study adopts a mixed-methods design combining (1) content analysis of 96 

Uzbek popular songs (1960–2024), (2) a 2024 sociological survey of 812 respondents 

aged 16–35, (3) digital platform analytics from YouTube, Spotify and local 

streaming services, and (4) comparative analysis with South Korea, Türkiye, and 

Germany. Findings reveal that songs serve not only as emotional triggers but as 

structured mnemonic systems that embed collective memories through linguistic 

symbolism, melodic archetypes, and cultural metaphors. A conceptual model—

Musical Social Memory Transmission Model (MSMTM)—is proposed to explain 

how musical texts become instruments of cultural continuity. The implications for 

cultural policy, music education, and memory studies are discussed in detail. 
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theory 

 

Social memory functions as one of the core mechanisms through which 

societies negotiate their past, reinterpret their cultural heritage, and maintain 

symbolic continuity across generations. Maurice Halbwachs’ foundational work 

conceptualized collective memory as an inherently social construct rooted in shared 

frameworks and cultural signifiers. In the contemporary era—marked by rapid 
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digital transformation—music has emerged as one of the most persistent and 

emotionally resonant carriers of collective memory. 

In Uzbekistan, popular songs have historically performed multiple socio-

cultural functions: 

 
 consolidating national identity, 

 transmitting historical narratives, 

 reinforcing patriotism, 

 mediating generational transitions, 

 preserving traditional cultural markers within modern forms. 

Despite the deep-rooted presence of musical culture in Uzbekistan, scholarly 

research on music as a medium of social memory remains limited. Existing works 

tend to focus on descriptive historical narratives or musical analysis without 

integrating psychological, sociological, and communication-theory dimensions. 

This research addresses these gaps by systematically examining: 

1. How popular songs encode and transmit social memory; 

2. What aspects of identity and historical consciousness are most strongly 

reflected; 

3. How digitalization transforms the mechanisms of musical memory; 

4. How Uzbekistan’s experience compares to global cultural-memory 

models. 

This study is one of the first in Uzbekistan to combine empirical sociological 

data with digital analytics and musical-cognitive analysis within a single integrated 

framework. 

Halbwachs (1950) introduced collective memory as socially conditioned, shaped 

by group-specific frameworks. Jan Assmann (2011) extended this through the 

concept of cultural memory—institutionalized through texts, rituals, and artistic 

forms. Connerton (1989) emphasized the performative nature of memory in bodily 

practices and repeated cultural forms. Research in cognitive science (Levitin, 2006; 
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Patel, 2008) demonstrates that music activates long-term emotional and semantic 

memory systems. Blacking (1973) showed that music functions as a social behavior 

system embedding collective meanings. Scholars argue that songs often carry the 

discursive structure of national identity (Smith, 2009; Turino, 2018). Patriotic songs, 

in particular, reinforce myths, symbols, and emotional attachments associated with 

the nation-state. 

Gaps in Existing Research 

 Lack of empirical data on youth in post-Soviet contexts; 

 Minimal interdisciplinary analysis linking psychology, ethnomusicology, 

and memory studies; 

 Insufficient exploration of digital platforms as memory mediators. 

This study builds on and expands these frameworks through a comprehensive 

analysis focused on Uzbekistan. 

Methodology 

Research Design 

A mixed-methods design was employed: 

Content Analysis 

 Sample: 96 popular songs from 1960–2024 

 Selection criteria: cultural impact, national themes, historical references, 

digital popularity 

 Coding categories: metaphors, historical symbols, patriotism, identity 

markers, collective emotions 

Sociological Survey (2024) 

 N = 812 respondents 

 Age: 16–35 

 Regions: Tashkent, Fergana, Samarkand, Bukhara, Nukus 

 Survey categories: memory triggers, emotional reactions, identity formation, 

historical recall 

Digital Platform Analytics 

Data from: 

 YouTube 

 Spotify 

 YangiAvlod Music 

 UzMusic App Time period: 2017–2024 Variables: views, shares, comments, 

demographic engagement 

Comparative Analysis 

Countries selected due to mature music-memory systems: 

 South Korea (K-pop & nation branding) 
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 Türkiye (Milleyetçi pop) 

 Germany (Erinnerungskultur music) 

Results 

Content Analysis Findings 

Thematic Distribution 

Theme Frequency (%) 

Patriotism / Homeland 46% 

Historical memory 21% 

Family and traditional values 19% 

Cultural heritage 13% 

War and struggle 8% 

 

Symbolic Motifs 

Songs frequently employed: 

 “Motherland,” “soil,” “wind of the homeland” 

 Metaphors of “roots,” “ancestors,” “eternal spirit” 

 Folkloric characters and mythic imagery 

Musical Archetypes 

 Pentatonic and maqom-based melodic lines 

 Rhythmic marches in patriotic songs 

 Emotional ballads in memorial songs 

These archetypes contribute to mnemonic retention. 

Sociological Survey Results 

Memory Activation 

 71% of respondents reported that specific songs immediately trigger 

childhood or historical memories. 

 83% stated that patriotic songs increase feelings of belonging and national 

pride. 

Identity Formation 

 68% said popular songs helped shape their national identity. 

 74% believe that music preserves cultural values better than textbooks or 

films. 

Emotional Resonance 

 Songs with slow tempo and minor modes evoke deeper memory responses 

(reported by 62%). 

Digital Platform Analytics 

Listening Trends (2017–2024) 
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 “Uzbekistanim” – 29M YouTube views 

 “Vatan” – 11.4M 

 Yalla group classics – 18M+ total 

Increase in Engagement 

From 2017 to 2024: 

 Patriot-themed songs → 136% increase 

 Folklore-modern fusion → 94% increase 

 Songs used in TikTok “memory challenges” → 7× growth 

Digital media thus amplifies the circulation of collective memory. 

Discussion 

Music as a Cognitive-Mnemonic System 

Based on Levitin (2006) and Patel (2008), song memory operates through: 

 Rhythmic entrainment – emotional anchoring 

 Melodic contour – long-term retention 

 Lyrical semantics – narrative encoding 

These elements transform songs into “portable memory archives.” 

Uzbekistan in Global Perspective 

Similarities: 

 Like K-pop, Uzbek songs use national symbolism for cultural branding. 

 Like Türkiye, songs reinforce historical continuity. 

 Like Germany, music participates in memorial culture. 

Differences: 

 Uzbekistan retains stronger folklore-melodic integration. 

Proposed Conceptual Model (MSMTM) 

Musical Social Memory Transmission Model 

1. Encoding – cultural metaphors embedded in music 

2. Emotional Activation – triggered by rhythm & melody 

3. Narrative Consolidation – memory retention 

4. Intergenerational Transmission – songs passed down 

5. Digital Amplification – platform-driven retention 

6. Identity Reinforcement – symbolic unity 

Conclusion 

This study provides a comprehensive theoretical, empirical, and cross-cultural 

examination of how popular songs function as instruments of social memory in 

contemporary Uzbekistan. The findings demonstrate that music is not merely an 

aesthetic phenomenon but a multidimensional cultural mechanism that structures 

emotional experience, encodes historical narratives, and stabilizes collective 

identity across generations. The integration of ethnomusicological content analysis, 
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sociological survey data, and digital platform analytics strengthens the validity of 

the conclusions and highlights the complex interplay between musical symbolism, 

cognitive memory processes, and socio-cultural context. 

The research confirms that popular songs operate as mnemonic technologies 

that activate emotional-cognitive pathways essential for the recall and 

reinterpretation of collective experiences. The prevalence of symbolic motifs such 

as homeland, ancestry, cultural continuity, and historical struggle reflects the 

embeddedness of national identity within musical forms. The consistency with 

which respondents associated songs with personal and collective memories 

underscores the significance of music as an accessible, emotionally charged archive 

of social meaning. As digital platforms increasingly mediate musical consumption, 

the circulation and reinforcement of cultural memory have become more dynamic, 

participatory, and democratized than ever before. 

One of the key contributions of this study is the development of the Musical 

Social Memory Transmission Model (MSMTM), which conceptualizes how cultural 

encoding, emotional activation, narrative consolidation, intergenerational 

transmission, and digital amplification interact to shape the long-term durability of 

musical memory. This model offers a novel interdisciplinary framework applicable 

not only to Uzbekistan but to broader memory studies, digital humanities, and 

cultural psychology research. The comparative analysis with South Korea, Türkiye, 

and Germany also demonstrates that while the use of music for nation-building is 

globally widespread, Uzbekistan retains distinctive characteristics—especially its 

integration of maqom-based melodic archetypes, folkloric imagery, and historically 

grounded lyrical narratives. 

From a policy perspective, the findings underscore the importance of 

supporting musical heritage as a strategic component of nation-building, cultural 

diplomacy, and youth development. As younger generations increasingly rely on 

digital media for cultural learning, intentional efforts are needed to preserve, 

document, and promote national songs within digital ecosystems. Integrating 

memory-rich musical content into educational programs may enhance cultural 

continuity and strengthen identity-consciousness among students. 

Despite its broad scope, this study acknowledges certain limitations, 

particularly the age range of survey participants and the number of songs included 

in the content analysis. Future research should expand into neurocognitive 

methods such as fMRI or EEG to examine how musical motifs trigger memory in 

real-time. Furthermore, exploring the impact of AI-generated music, TikTok-based 

musical trends, and transnational musical flows will be crucial for understanding 

how social memory evolves in an era of algorithmic culture. Overall, this research 
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contributes to a deeper understanding of the socio-cultural functions of music in 

Uzbekistan and offers a sophisticated analytical model that advances international 

scholarship on memory, identity, and digital-era cultural transmission. By 

demonstrating that popular songs are not ephemeral entertainment products but 

enduring repositories of collective consciousness, the study reaffirms music's 

historical role as one of the most resilient cultural foundations upon which societies 

build meaning, continuity, and shared belonging. 

Practical Implications 

 Integration of memory-based songs into school curricula 

 Promotion of national memory archives on streaming platforms 

 State cultural policies supporting music heritage preservation 

 Using music in youth identity-building programs 
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