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Annotatsiya:

Ushbu maqolada Hamlet va Padarkush asarlari giyosiy jihatdan tahlil gilinib,
tragik obraz dinamikasi maqolasi yoritilgan.Tadqiqotda ingliz va o’zbek
adabiyotida tragik qahramon psixologiyasi, ichki konflikt, ijtimoiy muhit va ruhiy
inqgirozning badiiy ifodasi o’rganildi. Shuningdek, Hamlet va Padarkush
gahramonlarining fikriy va psixologik o’zgarishlari adabiy-nazariy jihatdan tahlil
qilindi.Maqgolada tragediya janrida obraz dinamikasining ahamiyati ilmiy asosda
ochib berilgan.

Annotation:

The tragedy genre occupies an important place in world literature due to its
deep psychological interpretation and artistic expression of human destiny. In both
English and Uzbek literature, tragic heroes are represented through complicated
emotional experiences, moral conflicts and social contradictions. William
Shakespeare and Mahmudxo'ja Behbudiy created unforgettable tragic characters
whose inner sufferings reflect universal human problems. The comparative study
of Hamlet and Padarkush demonstrates similarities and differences in the
dynamics of tragic images. The concept of image dynamics refers to the
psychological, moral and ideological transformation of literary characters
throughout the plot development.

AHHOTaTLWMS:

JKanp Tparenumu saHuMaeT BaKHOe MeCTO B MUPOBOV JIuTepaType Onarogaps
[JIyOOKOMY TICUIXOJIOTMYEeCKOMY aHaJIM3y W XYHOXXeCTBEHHOMY BBIPpaKeHUIO
yesioBedeckot cyabObl. Kak B aHDIMICKOV, Tak M B y30eKCKOW JMTeparype
Tparmueckye Trepou  M3oOpakaloTcd  uepe3  CJIOKHBIE — SMOIMOHAJIbHBIE
IepeXBaHsl, MOpajIbHble KOH(JIVKTBHI 1 COLMaJIbHble IIPOTUBOpedMs. YWIbsM
MMexcnup mn Maxmymxomka bexOynwit cosgany HesaObIBaeMBIX Tparmueckmx
IIepCOHaXKer, YbM BHYTpeHHMe CTpaJaHus OTpaXaloT  YHMBepcaIbHbIe
uyesioBeveckyue IpoOsiembl. CpaBHUTelIbHOe  uccilefoBaHue «[amieta» U

«[Tagapkymia» IeMOHCTPUPYET CXOACTBA M pa3iinuvd B AMHAMVKe TparmdecKux
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oOpasos. Konnemnmms pmHamMuky obOpasa OTHOCUTCS K  IICMIXOJIOTMYECKOVA,
MOPaJIBHOV ¥ MIeO0JIOTMUecKOoN TpaHcdopMaly JIUTepaTyPHBIX IIepcOoHaXel Ha
IIPOTSDKEHUM PasBUTH CIOXKeTa.
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tragediya, obraz dinamikasi, tragik qahramon, psixologik konflikt, qiyosiy
adabiyotshunoslik, badiiy obraz.
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KiroueBrle cjioBa

Tparedus [OMHaMMKa oOpasa TparmumcKue TepoVl IICUXOJIOTUYMCKUI

KOHCPHT/IKT CPpaBHUTEJIBHOE JINTEPaTy pOBEICHIIE Xy,H,O)KeCTBeHHBIVI O6p&3.

Tragik obraz va uning dinamikasi. Adabiyotshunoslikda obraz dinamikasi
gahramonning vogqealar jarayonida ichki va tashqi jihatdan o’zgarib borishini
anglatadi. Tragediya janrida esa bu jarayon yanada murakkab tus oladi. Chunki
tragik gahramon ko’pincha hayot va taqdir o’rtasidagi og’ir ziddiyatga duch
keladi.

Hamlet asarida Hamlet obrazi ruhiy azob, ikkilanish va intiqom tuyg’ulari
orqali rivojlanadi. Asar boshida u otasining o’limi va onasining tez qayta turmush
qurganidan qattiq iztirob chekadi. Keyinchalik wuning ichki dramasi yanada
chuqurlashib boradi. Hamletning mashur monologi uning ichki konfliktlarini
yorqin ifodalaydi. Masalan: “To be, or not to be: that is the question.”

Ushbu parchada gahramonning hayot va o'lim haqidagi falsafiy
mushohadasi namoyon bo’ladi. Bu holat tragik obraz dinamikasining psixologik
chuqurlashuvini ko’rsatadi.

“Padarkush ”asarida tragik konflikt. Padarkush asarida ham ijtimoiy va
ma’naviy inqiroz markaziy o’rinni egallaydi.Asardagi fojia jaholat, tarbiyasizlik va
ma’'naviy inqgiroz ogqibati sifatida tasvirlangan. Behbudiy jaddchilik g'oyalarini
ilgari surib, millat taraqqiyoti uchun ma’rifat muhim ekanini tragik voqealar orqali
ko’rsatadi. Asardagi qahramonlar o’z xatolari va muhit ta’siri tufayli fojiaga yuz
tutadi.Hamlet obrazi individual psixologik dramani ifodalasa, “Padarkush”dagi
fojia ijtimoiy mubhit bilan chambarchas bog’langan.Shu jihatdan ikki asarning tragik
obrazlari turlicha rivojlanadi.

Qiyosiy tahlil: William Shakespeare tragediyalarida inson ichki kechinmalari va
ruhiy inqiroz asosiy o’rin tutadi. Mahmudxo'ja Behbudiy asarida esa ijtimoiy
muammolar va millat taqdiriga ko’proq e’tibor qaratiladi.
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Tragik konflikt mavjud,qahramon ichki azobga duch keladi, fojia ma'naviy
inqgiroz bilan bog'lanadi. Biroq Hamlet falsafiy va psixologik obraz sifatida
namoyon bo’lsa “ Padarkush” asarida qahramonlari ijtimoiy ma’rifiy muammolar
ramzi sifatida gavdalanadi. Bu esa ingliz va o’zbek adabiyotida tragik obraz
dinamikasining o’ziga xos xususiyatlarini ochib beradi

Conclusion

Xulosa qilib aytganda , Xysnoca xwinb amrranma, Hamlet va Padarkush
asarlari tragediya janrining muhim namunasi hisoblanadi. Ikkala asarda ham
tragik obrazlar muayyan psixologik va ijtimoiy omillar ta’sirida rivojlanadi. Hamlet
obrazida ichki falsafiy ziddiyat ustun bo’lsa “ Padarkush” asarida ijtimoiy muhit va
ma'rifatsizlik fojiaga sabab bo’ladi.Shu tariqa, tragik obraz dinamikasi har ikkala
adabiyotda inson va jamiyat munosabatlarini yoritishga muhim badiiy vosita
vazifasini bajaradi.
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