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Abstract

This article examines the typology of characters, the artistic structure, and the
historical-cultural context of Lord Byron’s Oriental Tales, including The Giaour,
The Corsair, The Siege of Corinth, Lara, and Parisina. The study focuses on central
motifs such as exile, solitude, revenge, inner conflict, romantic rebellion, and tragic
love. Special attention is given to Byron’s use of Oriental imagery and its role in
shaping the “Byronic hero” - a passionate, individualistic, and deeply conflicted
figure. The analysis also explores how Napoleon’s personality cult influenced
Byron’s character construction, and considers critical interpretations offered by
scholars such as Dyakonova, Goethe, Coleridge, and modern Byronists. The article
concludes that Oriental elements in Byron’s poetry serve not merely as Romantic
exoticism but as a significant artistic means of expressing the poet’'s worldview
during a period of cultural and political crisis in early nineteenth-century Europe.
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Introduction: In the first part of Byron’s Oriental Tales series, the main
characters in the poems are exiles, travelers, and people living far from their
homeland. The protagonist of The Giaour, Ghayridin, is an Italian émigré who, in
1813, acquired the Turkish nickname “Giaour,” meaning “infidel,” as a term of
insult. Throughout the Oriental Tales, Byron’s dissatisfaction with an unjust society
becomes more apparent. The heroes in these works are firm opponents of the ruling
social order. In The Giaour, the protagonist falls in love with a woman named Leila.
However, Leila’s jealous husband, Hasan, discovers her affair with the Giaour and
kills her. Unable to bear this, the Giaour takes revenge on Hasan for Leila. At the
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end of the story, the Giaour dies, tormented by the suffering of his love for Leila.
Although Byron’s heroes are passionate and rebellious, they are depicted as solitary
fighters. In The Corsair, the protagonist Conrad is the leader of a band of pirates.
He lives on an island at sea, withdrawn from society, with the aim of battling the
civilized world and exacting revenge. While the events of Conrad’s life prior to
becoming a pirate are not detailed, his character is easily understood. Initially, he is
depicted as highly obedient to the sultan and proud toward those under his
command, traits that people interpret as hypocrisy. He rejects compassion and is
portrayed as a person deeply rooted in cruelty. Eventually, he treats others so
harshly that he does not consider repentance necessary for himself. Conrad is
aware that even though he recognizes his own evil, there could be people even
more wicked than him.

METHODOLOGY. This study employs literary-historical and comparative
approaches to examine Byron's use of Oriental motifs and images. The research
includes the following:

Textual analysis - Through a close reading of Byron’s The Giaour, The Corsair,
and Parisina, Oriental themes, character traits, and plot structures are identified.

Historical context - The political and cultural conditions of early 19th-century
Europe are studied, particularly the influence of Napoleon and Western
perspectives on the East.

Comparative literature - Byron’s approach to the East is compared with that of
Goethe (in his West-Eastern Divan).

Analysis of secondary literature - Interpretations of Byron’s Oriental poems
are examined based on the works of scholars such as N.Y. Dyakonova, V. Pylev, A.
Qodirov, and others. This methodology, combining text and context, helps to
understand Byron’s Oriental approach in his works.

Results and Discussion: Byron’s Oriental heroes develop within the context of
isolation and social constraints. Through issues of personal passion, revenge, and
justice, they reflect the poet’s worldview. The resemblance between Conrad and
Napoleon demonstrates Byron’s ability to integrate historical events with literary
characters. By employing Oriental motifs, Byron offers a fresh interpretation of
heroism, individualism, and moral complexity within Romanticism.

He hated men too much to feel remorse,

And thought the voice of wrath a sacred call,

To pay the injures of some on all

He knew himself a villain - but he deem’d

The rest no better than the thing he seeme’d [155;P.258]
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When Byron’s The Corsair (1814) was published, readers were struck by how a
man from Corsica—a land associated with piracy —could shape European events.
Coleridge had earlier called Napoleon “the Corsican,” implying a pirate-like
character. Byron’s Conrad shares traits with Napoleon: medium height,
commanding presence, charm, and vigilance, subtly reflecting the historical
inevitability of Napoleon’s rise. In the early 19th century, English writers
increasingly explored the historical and moral lives of peoples under colonial and
national circumstances. Byron's works, including The Giaour (1813) and The Siege
of Corinth, depict heroes whose actions—driven by vengeance or hatred of
tyranny —challenge social norms and provoke readers to empathize with their
perspectives. Conrad (The Corsair) resembles Lara (Lara) in character, though their
motivations differ: Conrad opposes tyranny, while Lara leads a peasant revolt.
Parisina (1816) parallels The Bride of Abydos (1814): in both, forbidden love leads
to tragic deaths within violent feudal societies. In Parisina, Hugo’s ability to
address the court highlights the precarious position of exiles and offers
commentary on the “illegitimate fates” in Byron’s Oriental poems. Byron’s early
Oriental poems emerged as his experiences of the Near East and Napoleon’s
influence shaped his vision of the Romantic hero —a figure of extraordinary power
and authority. Even after Napoleon’s downfall at Waterloo, Byron's admiration
informed his engagement with the East, as reflected in his letters. This early phase
of Byron’s Orientalism later resonated with Goethe’s West-Eastern Divan (1811),
illustrating a shared interest in Eastern motifs.

Byron’s and Goethe’s treatment of the East shows a shared conceptual
approach, contrasting its richness with the perceived limitations of the North,
South, and West. While Goethe maintains a distinct ideological position, he situates
the East within humanity’s cultural and historical development, offering guidance
for new ways of life during periods of Western cultural crisis. Byron, similarly, uses
Oriental motifs not merely out of Romantic fascination but to reflect his personal
worldview and address themes of broad public interest. Early in his career, Byron’s
Oriental poems, such as The Corsair and Lara, depict solitary protagonists whose
narratives intertwine love, personal enmity, and social conflict. Through dynamics
of passion, hatred, loyalty, and titanism, these works explore heroism while
challenging established social orders. The poet’s grief and melancholy reveal
profound dissatisfaction with life, symbolizing a critique of the hypocrisy and
moral failings of the ruling powers of his time.

Conclusion. In conclusion, it is worth noting that Byron’s collection Oriental
Tales represents a significant stage in English Romanticism, where Eastern motifs
function not merely as decorative elements but as an aesthetic instrument
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expressing the poet’s worldview, spiritual anguish, and critical stance toward
society. The protagonists depicted in The Giaour, The Corsair, and Parisina are
complex figures: they live in exile, experience profound inner conflicts, refuse to
compromise with societal norms, yet fall victim to their own passions. These
characters are intricately linked to Byron’s personal experiences, the phenomenon
of Napoleon, and the political transformations of the early nineteenth century. By
invoking Eastern culture and exotic locales, Byron enriched his aesthetic
explorations, expanded the scope of Romantic individualism, and introduced new
artistic interpretations of the East within European literature. Research indicates
that Byron’s Eastern heroes are not merely products of exoticism but embody the
inner drama, social discontent, and spiritual fragmentation of the modern
individual. As Dyakonova emphasizes, these poems constitute a powerful energetic
field that encapsulates the poet’s inner unrest, doubts, and tragic experiences,
exerting a considerable influence on the formation of the Romantic hero typology.

REFERENCES:

1. Goethe, J. W. West-Eastern Divan. Translated edition. London:
Penguin Classics, 1994.

2. HbsikonoBa, H. JI. TeopuectBo banpona. Mocksa: Hayxka, 1982.

3. Konpumx, C. T. CtuxorBopenns n 11oaMbl. Mocksa: IIporpecc, 1977.

4. I'éte, V1. B. 3amagHo-BocTOUYHBII namBaH. MockBa: XyIo)kecTBeHHas
miTeparypa, 1985.

5. ITbuteB, B. Anrmmickuim pomanTmsM u Bocrok. Cankr-IleTepOypr:
Ouutonormueckumnt dpaxysipretr CII6IY, 2009.

6. Qodirov, A. Romantizm va Sharq obrazlari. Toshkent: Fan, 1998.

7. Rasulov, B. G’arb adabiyoti tarixi. Toshkent: Universitet, 2004.

8. Jo'rayev, M. Yevropa romantizmi poetikasi. Toshkent: Akademnashr,
2016.

9. “Bayron. She’rlar va Poemalar.” Tarjima va izohlar bilan. Toshkent:
Yangi Asr Avlodi, 2012.

10. Qurbonov P.A. Ingliz romantic she’riyati. (English romantic poetry).
Qarshi. “Intellekt” nashriyoti . -2023. -93 bet

11. Yaxshiyeva. Historical reality and its artistic interpretation.
Neuroquantoiogy | november, 2022/11. 2510-2513.India.

12. 10. Y.Z. Rashidovna. Activities Of Female Scientists, Scholars In The
Research Of Timur Studies: Chronology And Education. Ustozlar uchun 1 (1), 217-
220.2025.

768



U S A g;j: AMERICAN JOURNAL OF EDUCATION AND LEARNING
; ISSN: 2996-5128 (online) | ResearchBib (IF) = 10.91 IMPACT FACTOR
IS

Volume-3| Issue-10| 2025 Published: |30-11-2025 |

13. 11. Y.Z. Rashidovna. .Ingliz Va O’zbek Temurshunosligi Tadriji Va
Taraqqiyoti. Hamkor konferensiyalar 1 (14), 1124-1127.2025.

14. 12. Z Yaxshiyeva. Amir Temur Istilolari: Qarashlar, Izlanishlar Va
Yondashuvlar. tamaddun nuri jurnali 2 (65), 338-342.2025.

15. 13. YZ Rashidovna. S Tudies Of The Image Tamurlaine In The Field Of
Russian Oriental Studies. scientific approach to the modern education system 3
(32), 4-6. 2025.

16. Aliqulova D.B. Ferdinand Dyushen romanlari syujetida psixologik
tasvir tipologiyasi. O’zbekiston milliy axborot agentligi O’Za Ilm-fan bo’limi
elektron jurnali (OAK) 2025-yil 2-son

17. Aliqulova D.B. Erkin Vohidovning “Ruhlar Isyoni” dostonining
g'oyaviy-badiiy xususiyatlari. Central Asian Academic Journal of Scientific
Research 38-41 bet. (2025).

18. Aliqulova D.B. Expression Of Sentimentalism In The Works Of Olmas
Umarbekov. International Journal of Artificial Intelligence. (2025).

19. Aliqulova D.B. Reflection of the national vision of the world in
phraseological units. Linguistics and Culture Review, 5(52), 1281-1290.
https:/ /doi.org/10.21744 /lingcure.v5nS2.1799 (2021).

20. Aliqulova D.B. F.Dyushen ijodida ayol obrazi tasviri. «Sharg-u G'arb:
Navoiv va Gyote» mavzuidagi xalqaro ilmiy-nazariy konferensiya materiallari
(2023).

21. HpamaTtideckas mucrepus banpona “Kamn” (mo motmsam bubmim n
Kopana). MexnyHaponHas 3ao4yHass HaydHas KoHdepenumsa. CoBpeMeHHas
dpwnonorms. (Aupen -2011. r. Yda 100-103 cTp).

22. “Pycco u bampon”. Morogon yuéHHbI EXXeMecsuHBIVI Hay4dHBIV
XypHasL. (Ne8 (19) Tom II 2010 r, r. Yura. Ctp 65-67).

23. The portrait of the image of Manfred in the translation of ]J.G. Byron’s
poem “manfred” “Maktabgacha va maktab ta’limi” jurnal. (2025-yil, iyun, Ne6-son
(953-957).

24. G.G.Bayronning “Manfred” poemasi tarjimasida Manfred obrazining
qayta yaratilishi. The re-creation of the character of Manfred in the translation of
G.G.Byron’s poem “Manfred” . TURON SCIENCES ilmiy jurnali. 2024-yil 1 -son,
(35-40).

25. CPABHUTEJIBHO-TUTTOJIOTMYECKUN AHAJIVI3 APAM
«KAVH» K. BAVIPOHA U «MATEX YEPTA TTPOTVB BOT'A» A. ®UTPATA.
I'ymannTapHble Hayky. Owtonormsa 1 nckyccrsopenenme. YK 821.512.133 2012-
yil ,(262-267).

769



U SA @ AMERICAN JOURNAL OF EDUCATION AND LEARNING
ISSN: 2996-5128 (online) | ResearchBib (IF) = 10.91 IMPACT FACTOR

[Somams sanss B Volume-3| Issue-10| 2025 Published: |30-11-2025|

26. X.banpoununr “IwintoH TyTKMHM IO3Macu TapXXMMacuia BasH,
put™m y3rapunuiapu Twt Ba agabuér tabmmn. Y36ekncron PecrryGikacy xank
Ta'bJIVIMI BasUPJIUTMHVHT WIMU-MeTOAVK XypHaym (2014), (45-47).

27. Safaraliyevich, Y.A. Elements of nature “Earth”, “Air” and ”Fire”:

Similarities and Differences in English and Uzbek linguacultures. Germany
international journals (GIJ) 2025, 181-185.

770



